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Princess |da

Victorian Lyric Opera Company will present its student performance
of Princess Ida on Sunday, June 11, 2006 at 2 p.m. in the F. Scott
Fitzgerald Theatre. Two children will be admitted for free with each
paying adult. Pre-show activities, a backstage tour and post-show f

question and answer session with the artists and staff will be ‘ : /

included with the performance.



What is Opcra?

OPcra is a P189 set to music. | he characters sing about their Fcclings instead of
sPeaking them. Both the orchestra and vocal music }TCIP tell the storg‘ T!’xe music
Providcs clues to the story: it reflects the characters’ geclings, sets the mood of
the scene, hints at a turn in the Plot, describes an event (such as a storm), and
makes the audience feel more stromglg about what tl—xeg sece onstage. Opera uses
all of the art forms. |t combines singing, acting, dance, music, poetry and the visual
arts (in scenery, costumes, and |ights>. OPera has two basic clements: the libretto
(Jtalian for little book) which is the words or text of the opera and the score, which

is the music (the vocal and instrumental parts of the music comPosition>.

T he Music

Most operas begin with an overture, an orchestral introduction to the music of the
opera, usua”g Plagecl before the action begins‘ Tl‘wc overture often introduces
themes heard in the opera. OPeras are divided into acts and further subdivided
into scenes. |~ ach actis often divided }35 an entracte ([ rench for “between the
scenes”). Each scene consists of a mixture of ara (a song expressing the Feelings
of one character), a’uct(a song for two characters in which tlﬁeg usua”g express
their Fccling for one another), and ensembles (songs in which several characters
sing the same lines — or different lines at the same time - to express their Feelings
about the storg’s actions). T}‘ne melodg that each character sings c|early
describes what he or she is Feeling. Larger ensembles genera”g appear at the
Finale, orend, of acts in the opera. An ensemble for three voices is a trio, for four

voices is a quartet, for five voices is a quintct, and so on.



The Voices

OPcra singers do not usua”g use microphones, so their voices must be
éevc|oped to make a very large sound that Projects over an orchestrain a !arge
theatre. | here are six ma_jor voice types. The }‘nigl‘xcst female voice is the
soprano. T he heroine is usua”g a soprano. T he middle female voice is the
mezzo~s0prano. T his voice is darker and warmer sounc!ing than the soprano.
Composers use the mezzo voice for villainesses, seductresses, mothers and bogs
(sucl’l as [Hanselin /7’8/‘156/2170/61‘615’6}}‘ Tl’le lowest female voice is the
contralto. | his voice type is usua“g used bg composers for older women, wise
women, and witches. | he l’n’glﬁest male voice is the tenor. T he tenoris usua”g
the hero and/or love interest. T he middle male voice is the baritone.
Composers Frequentlg use this voice for fathers and villains. T he lowest male
voice is the bass. Composers Frequcntb use this voice for older, wise men. |n
addition to training their voices, opera singers must also train in acting, movement,

dance, and Foreign languages.

When an audience sees an opera, they are viewing the tiP of the Procluction
iccbcrg‘ Mang People are involved in writing, PerForming, and Proclucing an
opera. Most of these Pcoplc are not seen }33 the audience.
. A composer writes the vocal and orchestral music (ca”ed a score) for
the opera.
o The librettist writes the words (called the libretto) for the opera.
o The conductor is rcsponsiblc forwhat you hearin an opera. T}‘ne
conductor rehearses both the singers and the orchestra and Presides
over the Pchormance. T}‘nis is a comp|exjob, because the conductor

must coordinate the work of all the Pchormcrs.

The rehearsal accomPanist Plags the Piano for music and staging
rehearsals when the orchestra is not requirecl.

The orchestrais a group of instrumentalists who Provide accomPanimcnt
for the voices and Plag the orchestral score.

The director is responsiHe for what you see in an opera. T he director
assists the Pcr‘?ormcrs in interpreting their characters as well as
&etermining where and how these characters move throughout the stage
area (this is called Hocking). T he director also coordinates all of the
visual elements in a PerFormance, co”aborating with the clesigners to
create a unified vision of the opera.

The clcsigncrs create the visual effects and the visual mood of the opera.
The set c]csigncr is responsible for clﬁaracterizing and de]cining the
Pcrformancc space through the Placcmcnt of scenic elements (such as
walls, doors, windows, and furniture). T he Iighting c]csigncr is
rcsponsible for cnl‘aancing the visual elements of the Pcr?ormance‘ T}‘ne
Ifghting establishes the mood, atmosPhere, time of clag, source of Iigl’lt
(sun, Iamps, fire, etc.) and special effects (such as lightnfng, stars, and so
on). | he costume clcsigncr is rcsPonsiHc for the visual appearance of
the Per{:ormers. T he costumes establish the time Period, locale, and
socioeconomic status of the characters as well as the mood and stylc of
the Pro&uction. The makcup clcsigncr is also responsible for the visual
appearance of the Per‘Former‘ Tl‘uc makcup is used to create an imagc of
the character. ]t can be used to age a PerFormer, add facial l’]air, scars,
birthmarks and other features to the PerFormeHs boclg, and to heighten
the Pcncormcr’s features. | he makcup dcsigncr is usua”g rcsponsiblc
for any wigs used by Perf:ormers. The props clesigner collects or creates
objccts (such as Furniturc, tools, dishcs, and so on) that help convey the
time and Place of the opera. T he word “props” is short for ProPerties.
The chorcographcr works with the director to create the dances found
in some operas. The choreographer designs the dances and teaches the

Perf:ormers how to execute the dances.



o The stage manager is the director's most valuable assistant. | he stage
manager coordinates all aspects of the technical Procluction, attencling
all rehearsals, recorciing all blocking, organizing rehearsals, assembhng

the PromPt book and rurming the show at each Pcncormancc.

Mcct the Orchcstra

There are four basic families of instruments in the orchestra:

Strings: violin, viola, cello, double bass

Wooc]winc]s: Piccolo, flute, clarinet, bass clarinet, English horn, oboe, bassoon,
contrabassoon

Brass: trumPet, trombone, French hom, tuba

Fcrcussion: c{rums, xglophonc, castanets, gong, triangle, cgmbals, c!‘wimcs, and
tambourine

|n addition to these instruments there are kegboards (such as the Piano and
harPsichorcD, and Pluckcd instruments (such as the harP)

OPera orchestras vary in size, both in number of different types of instruments
and the number of instruments within each instrument group. The opera
orchestra will often PerForm from the Pi’c. Thisisa space which is lower than and
in front of the stage. Thc orchestrais led bg the conductor.

Who’s Who in T/zc Gypsy Baron

e  Sandor Barinkay: Righhcul owner of Castle Barinkay. e has
returned to claim his lands to find that they are inhabited }33 aband of
ggpsics and alocal Pig farmer, the farmers Familg and 5,000 Pigsl

° CZiPra: Ggpsg fortune teller, mother of Saffi.

L S.’:nq:i: Daug}wter of szpra, and in love with Barinkag. She has waited
a |orxg time for him to return.

o Fali and Joszi: 69P59 blacksmiths.

[ Julcsa: 63}:)59 girl‘

. Zsupan: Fig farmer who has turned the castle and grounds into a swamp
forhis Pigs.

o  Arsena: Zsupan’s daug}wtcr‘ Sheis in love with Ottokar.

. Ottokar: A local farm bog. Heis scarching for the rumored treasure on
Barinkag’s lands.

o  Mirabella: Arsena’s governess. She was once married to (Carnero. She
is Ottokar's mother.

. I”ca, E_tclka, Jolan and Irma: Friends of Arsena

° Camcro: Deputy (Chairman of the ]mperial Frivg (ommission for
Morals. T ranslation: stuck-in-the-mud government official. Once
married to Mirabella.

° Count ﬂomonay: Tl’l@ governor of the State.

Western Europc History

Long before our opera takes Placc, the countries of Austria, Hungarg, and
Turl«iy were constantly at war over land. At times, Austria and Hungary would
win, at other times the | urks would win. \Whenever Turkeg invaded and ruled
Hungarg, thcg installed a Pas[’na, or 1<ing. At the time the opera takes P|acc,
Alustria has recently won a war with Turkeg and deen Maria T heresa rules in
Vienna.

During the war between Austria and the Ottoman Empire, many of the
landowners of the T emesvar Province in SOUtI"ICaStCI‘I’\ H ungary sided with the
Turks. A]Cter the Tur!(s were driven out, these landowners were exiled. When
Maria:ﬂ'lcrcsa took the throne in 1 840, she declared a gcncral amnesty, a”owing
the exiled men to come home. She did this in l’lope of ra”ging Hungary to the

ClC]CCHSC OF !'ICF bcleaguerec{ emPire.



About the ComPoser

Johann Strauss ” (1825-1899) was born to a musical Familg. His father didnt
want him to go into music, but he showed so much talent that he was comPosing
bg the age of six. He was named “The Waltz King” because he was famous for
his dance music. [ e was best known for his waltzes and Polkas (both of which
are in Ggpsg Baron). |nthe 1 870’s he }Degan to write music for the stage and
wrote | he Gﬂpsﬂﬁaron in 1880. His other famous operettas are Die
[ledermaus, A /\//g/ztlh Venice, and Wiener Blut (Vienna PBlood).

Gypsy Culturc

Throughout the opera, the old gypsy; Czipra, has lines that tell us about the
ggpsics and how thcg are treated }Jg the rest of the world...

“We ggpsics have a lcgcncl of one who will end our wanclcring, who will }Dcing

a new life for us.”

“The Hungarians will] treat us like &irt,just like the Hungarians, the
Romanians, and the Ottomans all have. We are equaLoPPor’cunitg dirt.?

“« Anendto wandering, an end to Persecution.” (]n response to Count

Homonag asl(irxg what thcg want.)

Throughout the world todag, there are many tribes of People who call
themselves gypsics but all are very different. Mang maintain traditions of their

cultural heritage and are considered “outsiders” }35 the rest of society.
Historica”y g}jpsies were enslaved, imPrisonec{, and blamed for indiscretions and
crimes tlweﬂ had never took part in. [ ven todag, tlﬁeg are often discriminated

against, and not alwags treated humane@.

Ourgypsies are rﬂungarian‘ T]‘ney are often called Roma, and are PCOPIC with a
Iong heritage. T heir ancestors arrived in Europc around the ]‘Pth century.
Toc{ay, there is no single Roma culture. Romani groups around the world hold
different traditions, customs and beliefs. A lot of these are seen in the music and

da nce.

Our ggpsies are fishermen, metalworkers, and blacksmiths. Tl’leg work with tools
to Forgc and create scissors, kettles and the like. During times of war (as is the

case cluring the oPera>, tlﬂe}j create sabers, sworc]s, cannons and other weapons.

Things to Loolg/l_istcn forin VLOC’s Procluction of Thc
65/:55 Paron

The Fasha’s T reasure. Ottokar spcncls most of his dags scarching for buried
treasure. [Je tells CziPra “«Old man ZsuPan, the Pfg farmer, won’t let me near his
beautiful daughter Arsena..unless | have money, and lots of it?” Rumor has it that
the last Pasha hid a treasure on Barinkay’s land before ﬁccing. Ottokar hopcs
to find it to win Arsena’s hand.

Czipra’s f:ortuncTc“ing Cloak “We tell 5oumcortunes, Patch up your teapots.”
This line is said }Jg Paliin response to Ottokar stating that the ggpsics should be
thrown off the land. Gypsies often make a vaing by te”ing fortunes bﬂ reacling

Pa|ms, tea leaves and tarot cards.

ln our opera, CziPra tells Samqji to get herfortune te”ing cloak so she can make
Predictions. |n the first act, she tells Barinkag that he will marry a beautiful wife

and find the Pasha’s treasure, which comes true in the second act. She also tells



Carnero that he once lost a little treasure, meaning his love for Mirabc”a. The

two are reunited and (Carnero is introduced to his son Ottokar.

CziPra doesn’t always have to wear this cloak to see the future. ln the bcginning
of act 2, she sees a vision of Barinkag’s father, who tells her how to find the

treasure.

ch]cling Canclg‘ A E_uropean tradition at wcc{dings is to serve the guests
fresh, hot canciy. This is served ]33 Arsena’s friends before her marriage to

Barinkag takes Place. Umcortunatelg, the candg is taken away when the
wc&c{ing is called off.

Gypsg wcdding. | act one, CziPra officiates a 2ypsy wcdding. T he bride and
groom appear before Czipra, who cuts each of their hands so they can create a
bond of marriage. The ot}‘nerggpsies dance around in celebration. T he marriage
contract is a tradition that varies vastlg among gypsy tribes, but is imPortant
because it carries on the bloodline. [Tora gypsy man to marry a non-gypsy
woman, she would be acccptc& cvcntua”g into the band, as Iong as she adoptcd
the gYpsy ways. [However, if a gypsy woman married a non-gypsy man, it was a
loss to the gypsics because it was someone that could not carry on the gypsy

line.

Not all tribes had marriage customs or ceremonies. |n some tribes, the formal
agreement between the families and exclﬁange of dowrg is enouglﬂ, and there is no
actual ceremony. |n others, the ceremony is very imPortant. [or cxamplc, in some
other tribes, there is a tradition where the bride and groom sit, surrounded }33
their friends and Family. A small amount of salt and bread is then Placcc{ on the
knees of the bride. The groom takes some of the breacl, Puts salt on it, and eats
it. | he bride does the same. T he union of salt and bread sgmbolizcs a

harmonious future togetl’ler for the groom and bride.

%*’2 The Figs. Zsupan is a local Pig farmer. We are told carlg in the opera
that he has over 5,000 Pigs living on Bar‘(inkag’s lands. T he actor Plaging
Zsupan took his role very scriouslﬁ, and }chan co”ecting Pigs and tl‘n’ngs with Pigs

on them carly on in the rehearsal process. SOmc of these items are used in our

PrOdUCtiOﬂ to&ag. 566 }’IOW mang 3OU can sce.

The waltz is a coup|es dance, danced to sPecfal “waltz “ music thatis in 3,/4 time.
When it was introduced in E_uropc in 1800, its fast sPinning of partners }’lolc{ing
each other close shocked the societg PeoPIe. Years later, it became the most
PoPu|ar ballroom dance. Watc}‘n for the waltz in our Production‘ ]n act two, the
couPIcs are dancing ina stylc called the Viennese waltz. T his stglc is faster than
other waltzesj and the couP|e makes a comP|ete 360 clegree turn over the course
of six beats. See hcgou can see movement of “one, two, three” as the couplcs

dance.

Glossarg of Terms

[ Baron: Termof no]:)ilitg‘

° Bclgraclc: A caPital in [~ astern E_uropc — often a site of war battles.
Was overtaken many times during these wars.

. BuclaPcst: The capital of Hungarg.

. Fasha: The ruler when the Turi(s had invaded f”]ungary and were in
command.

° Tcmcsvar: A state in Hungary.

o Vienna: Citg in Austria.

[ Voyvodaz | _eader of the ggpsics.



